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' ITINENANT TINSATRE CO}IPA.}IY PLAM'IED. .. . .. '

tFourteen of the outer Lond.on Soroughs each with a
population of approximatel! 25OrO0O have no profes -

sional theatre of their own. Consequently the
Greater Lond.on Arts Association is proposing that
a professional. I t inerant lheatre Company should be
estabLishe-d. specif ical ly for touring the boroughs'
It  is planned-to begin this project in \Iay lJl2 to
coincid.e with the Festivals of London.

: Earlier this year a working party was set up which
inc ludes:  Peter  James,  Associate Di rector  o f  the
Young Vic, James Saunders, PlaSrwrightt Ed.
Mendelsohn, Architect and' Designer of the Cockpit
Theatre, London, a^nd' Jenny Harris, Itlanager of
the Brighton Combination. G1en Walford.r freelance
d.irector, formerly director of Theatre Vanguard',
Sheff iel-d Playhouse, joined- the working party as
the pro ject rs  prospect ive Ar t is t ic  Di rector .

i 1  :

It was strongLy felt that the Itinerant fheatre
should have its own portable environment a
total ly new way of encLosing rtheatrer is bound to
attract a greater section of the population because
the uhoLe approach will airn at breaking d'or'rn the
present formal structures of box off ice, booking etc.

It is hoped. that the Itinoran* fnoatre Compa^ny will
play for a week or more in each Borough in order to

invoLve the entire comrmrnity in the companyf s

activit ies. A possible programme could consist of:
a rnain rmrsical efrravaganza play; a late - night
play; a chi ldrenrs playl plus special ly arranged
wortstrops and school pIayground- | events | ; two short
re\rue pieces which.could be incorporated' into a
va r ie t y  s t t ow . . . . . . .  and  a  rehearsed '  read ing ,o f  tThe

Cherry Orchardt, tThe I ' I i ld Drrckr or a neu p1ay.. '

It is hoped. that the arrir-aL of the company and
environment wou1d. create the excitement and
anticipation of a I97Ots type tcircusr coming to

torm and.-have something in i ts repertoire to appeal

to  everyonet .  
l

The rGreater tondon Artsr l lagazine.
October 197I.

John l icGrathrs 7 zt4 Tbeatre Company and l{ ike Bradrrel lrs

HulI truck were both for.:nd.ed. in 1971 as part of a continuing

exptos ion of  ra ternat ivet  theatre in  Sr i ta in .  t In  1968 there

rvere half a dozen t lr inger theatre groups: by 1978 there were
gelL over a hunclred. ralterrrativer theatre companiesr plus

another f i f ty or more yowrg peoplets theatre companies. rn _
1968 there weru 34 ar ts  centres (wi th  theatre fac i l i t ies) ;  by

19?B there were over 140t Plus i
venues in Lond.on ancl the regionl

the Revolution). Alternative to

0n the one han&r Lond'onrs tlest--
Jn Ing  9 [ Ig  t l ' tu \ r t  l v r ruv ' r  -  " - -  - -  

-  ;

telation, the nationa)- ]9-q1:j'E-t!--19fa-ele "r!u 
Dvruv v j"'Y-



exceptions, ,l"i|"rf1;;T'i"""*Ti:;"i"
.  i  . .  . . , , . . : , . , , .  

tshou 3oatr. .  :ed. f  Sut ld.enl_y at Homet and.
, ,".,,, .':."i' '-"r:: ''-t Drury Lan i"i" ;;;-r,rio uo"t Likely

" 
'' r rhe llouseti ir"itrirrg t . storeyr s t rhg

, r  , , . . ,  T o r  a n d  r D o n  
i f . t "  t A  1 l i d s u n m e r  N i g h t r s', "',, ' Chan'ging Roo rany at the Jrld.rryoh oater

'  Dreamr for t  -^ ; . , --  / inraq* End seats

- 3 -

Dream' for t r.r'..,-h mo,.,'rr ,o irr"tr (i.iest End seats
:1 : ' r l ; r l . ; : ;1 : . , fgr the eclect ic 

' th inker -witrr  *ol t{ .  t l^ , .  
-o-^o) -  anr l  rrhe

in  L9?1,  and propose[  the. . id 'ea-  of  an r r rarr€! r - . 'v  ] ' r - - - -  ' , . ' ' ' i  '

for the London Boroughs- l'lot everyone r'ras armrsed: 
',-:.,"''lo.,.g.]*;ii:;....;

' 
I ili I ". l " 3' tl ;" o a 1 -1 e I i h " o T : ?1 :: -::iuXi;r:;i!

\ruIgarrty. rlo-r
t"rt]i"" L lu.rratok in Sritish th

lrrtt tr" l{est End- was simply el i t ir

rn NeviLle at Nottingharn Pl?y :.*'.,'
;s T'heatre, IPswich, Peter

) - on - trent and Giles Havergal

)w tlas cont.inualLy und'er pressure

:ces. The great warrior - queen

l-course, Jo*t Lit t lewood' '  I Ier

Itford East, remains a guid-ing

rts of a wa;rward truth; she was

3o.ru"rr*"ot coffers (ulder the

iat crucial bit  wider' To PaY for

-tnll" 
3'""; ;;; ;-i"""- ii1,: :*
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fhe Dail-Y TelegraPh'
December 15th' 1971.

E s t a b l i s h m e n t a l a r m b e l ] - s a p ] ) e a r t o h a v e b e e n r i n g i n g !
This journaf:.si io curio is proof again' i f  proof were needed' '

that the theatre is taken seriously in irigh places" Fortunatel-y

i" i"f ,"" i" i--(o, 
"ot, 

i f  you read thl Telegraph) ttre rmobil-e ted-iuml

""" "oon 
to become'an ac*wality'  Enter a director'--- 
i f"" i , laLfqrd. (ttre CLen is short for Gl-ennis. She once

received a r-etter frorn an aspiring actor beginning: tDear llr

al;il;;;; yo" rn"v-not reTem'ber me, but-we met-at a paltq a fow

"""r." 
ag,o-... .  t  t" took a degree in Engli"}.1t 3r ' istol before

starting her theatre. career as an--a6totf'atrector at ihe Eriinburgh

[raverse. She was a for:nd-er member of Theatre Vanguard. at the

sheff ield prcouser ad d.irected at the Everyman, Liverpool, ed

the playhouse, Nottinghan, before being asked. to join tb'e Royal-

court flheatre in Lond.on as an assista.nt d'irector' rt was through

!' l i l l - iam Casti l i ,  the Courtts art ist ic d' ireotor'  that.the GIAA

working party 
""r."a 

her to for:nd- the rltinerant frheatre!' Her

a p p o i n t m e n t w a s a p p r o v e d b y t h e t h e a t r e p r e s s , t h o u g h r e s e r v a t i o n s
about the project-and. GLAA itself remained'. This is from rTime

Outt, December 24tb L97Lz

tThe d.irector they have appointed' is en excelLent

ct ro ice,  but 'a  fe l r  quest ions ar ise '  V l i lL  th is  new

"o*p.rri 
t t.'" p""ferential treatrnent over provedt

ex:-stiirel wort? t{ill the d-irector have artistic

independence under a bod'y which-generally seem

shlt - scared' of moving Ltt"" a-f inger (cu-t)t ' fs

this a 
""tf-p"f icy 

in dreater London' or is i t

bureaucratio machinery patronising- and' tampering

*itrt  t i t"";; ;  - the Ectles' cakevra'Lk? Questions '

so far  wi thout  answersr '

Ansl ' Iers arrived quickly' Glen l lalford' spent the Summer

a n d . A u t u m n o f l g ? 1 t r y i n g t o s " " " ' a t e i n t e r e s t a m o n g s t t h e L o n d o n
borough 

"o*r"i i ! .- ,r i"-r"a-*ri t ir"p"o*iu"" 
of ful l  bookings for the

. next season she vras abLe to t"ft ' t"" to her off ice and get the

Arts corrncir to match the money promised. by.these bookingst '  The

original furd.ing from trre Greaier Lond.on Arts AssOoiation, pLus

*orrEy from the dreater London Council and t

add.ed. to the new fund'i1S gnabl.ed the embryt

, .  the : f i rs t 'pro iected" 'bud 'get . '  9 t . - !  
Z 'oco 

lo l . ,'r :'-- 
---- 

,, 
',' 

--.:'' i''-:i-:*'-;.;l;:' 
- 

*-::.---*
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Glen  l l a l f c r c l ,  f o r : nd -e r  o f  T i re  l l ubb le  ?hea t re '

. T h e f i r . s t I n o r t a b ] e e n v i r o n n e ] l t t - t h e f i r . s t ' 3 u b b l e | _
r . ras  d .es igned -  b1 r  i o l yhed ' ra ]  l eve1o1 :men ts '  anC  cons i s teC  o f  t t ' t o

i n t e r c o n n e c t i n g t e n t s . I q u o t e f r o n i i i e c o n l e n y t s i n t r o c l u c t o t x .
b r o c h u r e : t f t i s m a d e f r o r n n y l o n r e i n f o r c e c . P V C a n c ] i s e r e c t e d
o v e r a t u b u ] . a r s t e e ] f r a m e r l o r } < r v i t h s b e e ] . s r d e s . C 3 ' ' ; 9 1 ] n 5 a ] 1
. " " ,  

" r  
845  = , t . r o re  f ee t  i t  ca i r  i r o l d  a l r ' r i ox i i " na te ) ' y  110  oeoo l -e

d.epend. ing on t f re s taging used- '  r lhe s 'vruc iure is  rnade up of

j - nc l i v i dua l  aones  l o i i " a - t oge the r  bu t  i t s  i l ex ib i t i t y  r ' akes  i t

nos . s i b le  f o r  t he  Jo r . . , " u  t o  be  ope i red  ou t  an r l  used .  as  a i . : r i nSs  fo r

o t e n - a i r o z ' p a r t l y o r o " e c t e d - r r e r f o l n a n c e s ' T h e " Y i r c l e b u i l i i n g
-  g - r a s s ,  a s , l i : a I t ,  o r  f  l o o r i n g

i i ng  t ; as  c ruc ia f  r  as  I Jas  t l l e

, l r . c n e .  ; i a l f o r i i :  t T i : e  a i t r a c t i o n  o f

an  ad . ran taGe .  Peoo le  a rc

v i n g  a  t t h e a - b r e r  b r o u g h t  i n t o

- l nab l i ng  - t nem to  s t - r ' o l l  ac ross

oIJs l la-s led to a ;nrch nore

rs t  season  \ ' : as  c l ose  to  t he

\ tor l ( ing lar ty ,s  
pro3ected-  ! r -o-a!" l l !n-e_.-  I  

tnu 3] i tz  s i ror ' r t  '  
-u l ' te  centre
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lw
' ,. ':. -' . :. : - -':.:." i ' ,

iubble. tCast les in the

:n i ia l fordts com:;any 1.4!

p res ton .  As  v re l l  as  aP

expected .  to  he lP  the  s 'c

; ;" ; ; ;  
- ;n -anc'  

tate d ovm ihe .  
tent '  '

-  In i t !^gr i l ;  shor 'rr  olened the f i rst
'  I 'n€

1972 t in claPto". so-il?:: '  i ::t i i t '
Peter neat lY evol:eJ ihe mood'-of t

Tne Tele€3aph) t i t "  S"t t" taL cr i t ic



' -  l : ,

- v  -
a F,i:' -i

,  1 . . : : l t  , i : ; i ,

reaLise how starved- parts of thj,s city must b" i6$i

i i;;;-p'"fessionaI. theltre:. r"-1118 .1":.q:ls 
Parkf i

: Wandsworttr, last Thursd'ay the tent uas t"11:-^3-1t
',,iX,$i,,:1h.9-i*lrocal audi€lc€r all ages from two to' seYlnty;

. "i, 
lwere .alternately spellbound.^and. "?1:iIy, lnvoLved.i

.  f f i ; ;  ; ; ; ;-; ;" *-u'" u' piece of episodic' half - ' '

' "1,,+l:, io""tn""t"ty half f ict ional sing - songt based' on
:::t+;p;6;-t;;;-;t"rlrank Hatherlev' about Londoners in tl

', ;s.r,,**+*#;fi#;iH,i ffi g#; * * - :l "; ili: ii 1 i I il l" l: d i i'*: F : " :*ft ::grt;l i i i , i ,rr, l.1ii ' . ,, ' , t1:, ir""t"-I"-uo, if i trrr be back to the same bbring.'.,
r , i r i q . r . ; . " ; , , .  " - ; r , , : - . . ' '  1 . .  ; 1 ; ' 1 : - 1 .  

- r ,  : ^1^a  o f *p r  t he  wa f  .  C fea tO fS  O f  dOCUmen ta f y

.;,rf i:,1::' 1 ; ii:,:*i.,i.';' -..;'.
1 ', '  ,i;.frilfffili:i+.r,.i;; i.:.,r'' ' :.. r 1r"::-:'. 

;il-;";" after the war. Creators of documentary
r . r  i ; , ! r -  ' '  

'  v r *  r J v - -  ,  f , L :  ^  ' r . :  + + 1 a  c h n r r .  f n n  e - n n s i  d e ? i l

, ,: r,:r;. ' j.Bj;:i,j i i;rr.,ir.: :;,,l*.:,*lf '^.jF,l.]::::;i-i-.,r,.,rrt seen it all in 1918; home - guard.s,

.i itrl ,liii,''!ll 1i

,  ' t r :  i : : , , '  ; : ; " : - ; ; " " ia  
" "u 

th is  l i t t le  show: for ,  consider ins
; , r r . .  . . :  . , i .  . : .  i ; " -  t r P l - g ,  I  ^" . ' " . ' ; : i r ; .  

, :  
" '  

; t r t  i t  has a lvhi f f  of  agi t  -  prop and a generous
'r  

, , , . -* , ;1i ' t l * ' ,  ; ; ; i "kLing of old songs from rTherer l l  a l t rays bo
,  

" ; ' : f f i i :  
'  

; -n "e i ; [ t  t "  rRoom 5o4t  i t  i s  ne i ther  aggress ive

'  
' ; ^  '  - ' " ' : i 1  r " " l r 1  - ' ;  '

J l * o ' " _ r i . ' L a t h e n ; b r a v e ' g e n e r o u s ' s c a r e d . , s e 1 f -
: '*- l - i . -*  

--  
. ' r^odrr ' l  oo= .  n""v" -  racked.,  stoical  a^nd

ffil 
- ': '. important, credulous t nerve - r

v

; ; "y .  Donr t  m iss  th is  i f  i t  comes your  rvayr '
, 4 t : t t , i  ;  : 1 , , , . '
i i:, .. ' The abr:.nd.ance of theatre companies in 1984 lrith a
' i ' , : . ' j  

.  comrmrnity programme makes i t  d. i f f icul t  to r ' :nderstand'-  how

f r o m t h e o u t s e t a t t e m p t i n g t o m a s s i l S e l . v r i t h i r o n y a . r r d . g o o d .̂ f  * } r a1' ::hd";ili**i"nt;ll;ilu'*"iitl:-li:-;::::l;tili"i,"1,,*n"
evlning in ihe Bubbl-e from Tine Oat in 1972t

' 3itn"il-i:";";fill :"*fil lLH"3]l'-ii"l'tilil!i"
wigr i'nrig 

"i-ir"t-tea? 
T. didn't - but the other night

' r e o t a w t i i r o r w h a t i t m i g h t h a v e b e e n l i k e . I t
wasnrt a theatre - not 

"xt" i ly. 
I t  t las in a col lapsible

tent - Like structure in the miaaf" of I park in

K i l b u r n . T h i s w a s t h e S u b b l e T h e a t r e C o m p a n y , I , o n d o n r s

.f,A^ onlY I PoPuIar
F#if Outsid

t o  s e e  i f  t h e
couLd' sneak i
them awaY' Ir
f i l led- with l

-  
lh" 

old folks
in the Park i
r'rhat r'las haPl
and' then the
earl ier in t l

hours hand'in1
had brought I
see  l ' Jas  r fhe

I t  b e '
Looking ladi '
and two guit
the cracklY
just come ou
6ud.d.entynl 

lili.l.illt-i; recreate the reer and content

of an evening "t'""il"lu"i"*u"tt-l"aid 
on by the llome
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1iary, as it might have

he manY local shelters
streets,  cLrca l -94O' The

keeP civi l ian moraLe high

about elementary civil

w to deal with an incendiarXr

ornJ'any cJ-evez'lY Preserve
lanced' t l {usic I IaLLl

ever straYs fronr i ts Period-

pected too. As the conPanY

.bfr' tnuY research the 1ocal

,tti"tt the residenis wil-l

enough - and incorPorate'

; ;  the atmosPhere autbent ic '

the eveningts entertainmeni on t t re 'who1e is l ight and'

ga1. even the sadd'er momer

' deftness r'rlrich ensures the

humour remains unbroken' !

not on anY scale' So anY v

'i 'o ,,ooiai't-oti.""' ' ise 

-set 
foot inside a theatre can

on1y be goodl. ' l j : . ' - : t : ' | :?" I

aspirat ions'  fhe comPanY

*"" of  1972, in 22 Creater

noto"el t"  i rad'booked the Bubble

ther  ( i I lnes"  anr l  te l -ev is ion-* irr t" t  
of  1972 - 3t  tour ing

t"rrtru" such as Londonrs snug

hv

b



B O R O U G HO F  C A M D E N

@ -

TOtSffis
dnelon Blitz $hou,
Bubble fot l{!c!r

i*iplc-B! H ! ISutr[ile $hout

a.t B Prn

TIIE BLITZ SHOW
Wed.  30  August
Thu r .31  Augus t
Sat .  2 September

T H R E E  I N  A
BUBBTE
Fr i .1  .September

FOR CHILDREN a t  2 ' 3O  Pm

DOUBLE BUBBLE 
(sui taut ; to;ovearords)

Wed .30  Augus t  t o  Sa t '  2  SeP tember

a t  K ILBURN GRANGE PARK
Mess ina  Avenue  NW6

Admission: Evening 10p (OAP's 5p) Children's Sliows 2p
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' 't,.;r i:jri

Becket ts  i l . ia i t ing  fo r  Godot r ,  an  ad-apta t ion  fo r  the :s t

Lennonrs rIn His ou"n i. lr i terr and. two new Late - 
3igl_t*: i

wid.en the.choice for tThree in a Bubbler,  Henry Li

For Flyingl ' ' ,-amd tSetter Days, Better lhights' by-sl.axt]:e.$E

ffru 
"frifAient:E 

shor.rs were retained from 1972r and the ,

"i"o 
p'o"ided'rheatre in a9]191:-y:Ifflol:-.f:t-::-1":1=ii'

i a J . D U  P I ' l . t v J s v s  _ r _ _ r j _ _  i ^ - .  ^  _ a ^ _ _ : _  l _ r ^ ^ ^ _ _ l ' 1 " - r ' : .

"""" i"I"a 
of r-t+'o-,sessions demonstratin8 |ou^a i l f f  . is reheal":d'

and put tosether 4o form-tl" lii:1 T?1i11:,4 
certain arnqu4ig9l.,;l:,',',.

i ; ;"; ;  r"q"it"a from the auiiencer' t  , : i t i i : i l . i" '
rThe Jack the Ripper  Shol r r  cont inued.  the process '  : i !1 : . r . j "i''"tiJioJ;i;;-i; required . f"?1 :Y-.?"1i:i?il:

s ^

.  A d. ist inct ive t3ubble-t , istyLe. ' , :
'everent,  schmaltzy, chi1l- ingt

;:"Tii,l3i, T::""1:l';lli based
on an id.ea by tr"ran}: Ilatherley, w'ith rnrsic blr JerenSr Sar]olr, a,11d'

c r e a t e d ' b y t h e c o n n p a J { f . A l l t h e a t r i c a ] - s t y l e s a r e a m a J - g a m s o f
many otheis. The altt- to Srecht ancl Litt lewood is here inescapable;

the fragil-e iLlusion'of the rmainstreamt theatre is exchanged-

for an exhilarating d.irectness. ilhe techni-oie is exposed-i there

is no tsuspensi-oo Jt d-isbeliefr, and yet the tel l ing of tal-es

renains d.elicate and nrov5-ng, as well as beingr when necessalxrt

raucous and to the Point.
tlhile d-eiiberately not agit - ProPr the very nature of

the theatre wasi a poli t icaL ltater'rent in i tseLf'  The fund'ing of

*arts in this 
"o*'t"y 

is a minefield-, however, and. the successful

director has to ireld. carefuLly. l{alford: tFPr us, poli t ics-are

people. I assume oux audiences are alrea{y,p--lujuai--99{ "i11 
a}f

sorts of 'ays. Oro-"pp"af is to al l  typestr 'a*n6"I 'havd n6 ir ish--i ;o

"ir""gu 
then. They-- 

"o*l 
for-our narrnth, compassion' fot a good'

night outt. TheY d-o, theY d'o'
fhe 

-r?3 

"u""on 
retained. tbe theatre-in-the-round stagingt

the e:ryrosed rishiing rig, and. the smel-l- of d.fing grass. A helpful

innovat i on r.,as'th"'i"t"Jiuct i on ": =i;tfi:::l"l?:' ":*i" "l3l *illl*,
e1f. [ire PoJ.Yhed.ral was coldt
b .  I t  a l so  he ld , too  few  oeoPLe '
barted. to Look for a new r3ubbler '

L9?3 began a pattern of boroughs which have renained

1oya1 to ,,he l"tliE=fnuair" (or, we rnight sa1', whose councillors

do not feel threatened. by th.e companyts humanist aspirations) up

to the present t ime. Theie includ.e Camden, Eal- ing, Haclmeyt.

Harnmersrnitrr, riarro", iit.ruting, Hillingdon, Isling:ton, Leuishamt

Sutton ancL ltaltham Forest. Th; interesting thing about these London

b o r o u g h s i s t h a t t h e y d . o n o t c o n f o r m t o a c l a s s o r s o c i a l s c h e r r e
dravm up by council  LocioS-o5ists. I t  is also the case that old'

class bouldaries in the city are penetrated- anrl d' i f fuse' Headstone

I, lanor (t ire lubtlets usuaL venue) :
insistert suburban : 'esoectabil i ty
tend. to take Place uithin the hour
Highbury FielC.s in Isl ington is b
rr" i l- th cheek bY jowl with areas w

of Thatcherite piog"u"". Boarded' up shops' abandoneC' carst-

cnrmbLing houses; al l  the oLd movie matlr ial.  l laclrrey is (or was

;;;;i-;;;.,rary 
"r,a 

wrnistakeably Lonclon workins class. TJ:.e messase'

in the bj-bl icai 
"ur,"u, 

is univlrsal; ground.S.inrrs and nobs can

co-exist. The shar.,espearean Gr-obe 'vtas- tth" gil;; 
"-i-trt"(south) 

Bankt;

the Bubble Theatrers unio-ue contribution is to te a mobiLe glory

of everYrrhere.
Theestab}i+1.rnen$.of-t}re-t1r.eatr.e.,-anditsconseo-uent

tD
V , ^
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of *r 'r:o intcr - connectin'3

;ents' The n*" lBubbler coul 'd hold an aud-i 'e' irce of 200' ancl the

.: '  "; ; i i ; .- 'beirt '  
n""i l i - ' -* d'ressrn3 roon anr1 r;rccn roirrnr for the

;,: ,  :  . ; ; ; ; :  jr  subsi: i ;";";"; l :  
t :1:""1:ian inou' iat ion proviced a

, :  i ,  1' .  i*gu I1:":: :T:-;;";  and t l 'e conpanv also receivei bacli ing fron

Thames Telev isron '
i";r,,'l

At

:. .'; ),

l%,^

The }trer': 3ubb1e '

' Ine 1974 acting.cornpary t '"as cltosen t lrrough the not" -

tradit ion"r "rr, i ,o"; i ;"(ant1 "*tr*"t=-ttg) 
uor'1cs1'ropr/e'ucit ion' Ian

ci les i . ias arrnoirr i" i-"""oc 
j .ate 

. 
i i t""t"", ana I i ichael I ' lanier '

tcror,rn to cvervo;;-;"-;rt . , 'e ' tani i : i ' ;  
- ; ; ;"":^*l '"  

net 'r administrator"

i l  erv  faces at  t r re  , r .o ,qy, ,  t i r " , "o*p"nyts  base i t r  i ient ish Tor 'm

also inclurl.ec sin"rru-c-oniraugt toi 
"="--itrit"r 

in- resic'lence ' anc'

PhiI Soyrl l"r l i t"of a hard' "*""1"ri"-ha'd' 
i ;o be') as i- 'roc't tct ion

rira: laser. L tutu' io"i-t '" tuio"-or-i lr 'u 
Jotic the Rinper Shor'rr - ' las

re ia ined ro"  t r ' i " l ; " ; ; ; ; -111-  t i ' "  
" "w 

reper to i re  incJuder l  'The

Lonion lub shcvri,-;u;;; ;  i ; : ' r t . i iool; l  t" ' l l '  ; introbust s plav r i 'n

/,Dule r 'r  lay' and' t* ' i""rt iratu"'  "" i ioi" 
'  
- ; tn" 

Bubl1e neano '  and

' i:ias t"l;;:tr,oral' pub shor';' ::ll"::i*l:-i.li*n?:,*Li.it:,t:"
of the ear ly o"of i "  =tyr" '  t "  i l i+- tn" c"*r 'a is-n for :? 'eal  / r le

(c i i i tur)  r , 'as i r3: t r t ing * t  
i : : i : : i ' i r int ing 

stanEards'  and dr inr :errs

environr.rcnts frorn t i re rapacious vis ions of the bret ' rrni ; -

con .qronera tes '  I ' ubs  
" re re  

=* " ' ' ' l= ' ; ; : ' ; i l :3 ' l ' hear t  
o f  an  inc rg  -

inous  cu l iu rc ;  " * to " t ing  
p lace  fo : '  the  conv iv ia l '  bu t  a lso  an

ant i  -  na ter ie " l i s t  cnbJen '  
"  

t " * " " t i " i soa  t to t ion '  per i raps '  bu t

' i ; h e p u b a s a l r " * i " " = = i " n o f a l o c a l c u l t u : ' e u a s u : r c l o u b t e d - l y

1u.r( leythrca-r at  i l t is t i rne'  -  rr :  r  r ;  om .r . i r : t t  r  s rDeaih of the lngl ish

tf ' "  
"otp""V-t i""o"red'  " l i l l iam 

l ' lut t  I  s

i n n r o v t s a t i " *  = ; ; ; l ; ; =  ( ' J 1 e '  i ' r o u t d  s a v ' ; i i g h t '

). See uhe"t htp;;;;i 

"'r'- 'a 

n'" a'ial*iol t-r'ro lrours')

rced- the sliape 

';i"inl 
t '"tl -ur'to*:'- 

l i- '" rLondont llas

l o c a l ' ,  = " t " i ' ' g ' i " * i i ' = - i ' r " '  
i ;  ; ' ; " l ] e c t i o n  
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enhaJlced the nostalSic Power
owl was a huge. success'

, , , ; ; : -=- i , ' r .  -

tThe London Pub Shor 'rr  '  tYourre invi ieCr d'orm t i re London" '  I

F

The big ;,'e}loit tent r'las.by nor'r a fariril ie'r landrnarli in

Lond.o:r pa.rks. trrl-o"""ug" o.rar"i.}"""i"**re luti,r" rose in 197.4 b:t

69,- .  ' r 'he future of i ;he 
"ooi-" t"1 '-"eened 

assule'J ' '  l ior ' lever '  as an

t ihe  Lonr lonr ,  t roub le  r ra

.r i f ter three Yeer
ima.3e and nethod's of rt

her career as a freela

arrlay to tire Prestigiot:
of tire com-Dany thereft

l i rector.  
'J i th their
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o n a c o u r s e w h i c h w a 6 ' f o r t h e t h e a t r i c a l c o m n r u : e i t y , a s t a r t l i n g
innovat ion'  The 1974 actors wer:- to choose the new director '  The

c o m p a n y ' w h i c h i n c l u d . e d . S r e n d . a B l e t h y n ' n o w a W e s t E n d . a n d '
television star,  rral  most ly d.ecid-ed. to move-on. .OnJ-y Mike Harleyt

rvho had. created- the role oi  t t tu ageing a:rd i rrepressible Lionel

Iiuggett in tfhe resurface as a Bubble

' 
actor. Neverthe 

to take Part in an

'  erperiment r ' lh ic '  not least ' f rom d-irectors

who might  resen ^* t " .? t . the  
o ther  foo t r '

A number of app 
lenedictus and' Ped'r

James duLy atte 
the f inal  choice was nQt

unanimous. Pete bheatre director '  accepted"

the post o-f art 't;"tffiili: 
ftil::T*"

ile was
- c o m p a n J r h a d p r e s e n t e d . a : I a c c e s s i b l e , n o s t a l g i c i d . e a ] . i s a t i o n o f

Bubblers vis ion; t t re 
'part ic ipants 

inhabited- a.wor:Ld- in which kid 's

' ,  ' , , , . . , , t ' i ; -s6i1'6 3.ong, grey shorts,  wore 9tp",and 
sucked i 'o] l ipops' '  in which

,orr"  in"tua l i t " .  fheir  focus on the tsmalL manr in

: l - a e c h o e s t h e t b i g a n d - l i t t L e h i s i o r y r o f B r e c h t '
; ,  Coe rvas determined- to mount product ions which

:e ' rser j .ousr  soc ia l  perspec t ive ,  a "nd  sa id -  so .  A

td-miraL in April 1975 ts indicative of the unease

; this d-eveloPment:
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t';i;t":;iETt; , tl.Je were ertremely ooncerrred to read. in The Stage
1 t f : ' iT ; ; : : . - i : ; , : .  1 " ; i  ,  " l '  t - -  ^  - - ! r  \  ^ r^ . .+  Da*an f lnc ts  annan 'an t  in ten t iOn t
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I

,..,i l l j: ': i;,;r,';;: However, d.espite rows and. resignatioas, Peter Coors

season got r:nd.er way. The compar\lr presented. four plays in tho

: - . : i : : ,  Summer  o f  L975:  tOagest r  d 'ev ise i lby  Peter  Coe f ron  pr ison  in te r  -

v i e w s r t S t o r y t h ' e a t r e t r a c o l L e c t i o n o f f o l k n y t h s f o r c h i l c l r e n t
fThe Great g;hi . t i t ioni ,  wft ich rrecaptures London l i fe in the" '

n of comedY, co3-our, squal'or and

ie  S topes tn  a  documentary  rbased

open uP the attitud'es of the

ry -PeoPle  to  b i r th  cont ro l t '

The company maintainei irevious audienoe percentages

t h r o u g h o u t l g 1 5 , b u t t h e b o a r d o r , t t ' " s u b b l e T h e a t r e , w h i c b ' r r o w
includ.ed. Dan Crawford, ;"r*y Harris, Peter James and 3el- I{ooneyt

f e l t c o m p e l l e d ' t o r e g i s t u " - d . i " " " , , t i n t h e i r r e p o r t o n t h e s e a s o n .

rThey (the prod-uct ions) have al l  been ostensibly more

serious in intent ion than previous 3ubble shows"" '

The board. has taken the overall view that the nature

of the prod"uct ions has Ied to a lessening of that

speciaL contact vr i th Local comnrunit ies that 3ubble

had nurtured- and of our ability to a-ttract ^a 
true

cross -  sect ion-of the populat iot l '  f r  reaff i rm our

bel ief  that a maior aim"'- '  is to attract into the

structure people who uould r-ot to"ri.u.1Ly go to the ttreatrer
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In other words, the company was patronising a 3.oya1
cLientele. Taking the tent to,  say, Haclrrey, created. an. inrned. iate
social frissong teenagers and. yor:ng chiLd.ren would surround. and
take part  in the erect ion of tho rRubbler,  bal loons woulcl  r ise in
the air ;  fest iv i t ies seemed. imminent.  An ar ienated. curture was
about to be celebratod and- ident i f ied. s imply by having a theatre
in i ts midst.  To come back in the evening and. watch the kind of
theatre one wouid. now erpect to see in the Barbican uust have ,
been a bi t ter ant i  -  c l i roax. Though. press rerr iews of Peter Coels
product ions were generaLly favourabl-e, there were incidents of
heckl ing and violence in the tent.  The jol l i ty was threatened. Coe
resigned. at the end. of the season. fhe .board-:

rThe season as a whoLe, then, has not been sat isfying,
but i t  has lef t  (us) with a clearer understanding of
what kind. of theatre it ought to be and a d-etermination
to regain its true nature. And in spite of the fail_r:res
there are also grorrnds for opt imism; the successfuL
aspects of this season should. be retained- and. combined.
w i th  the  bes t  o f  the  pas t  r .

The vielr  was therefore not ant i  -  progressive. The
3ubb1e Theatre had simply fourd- a forrnrLa in its first three years
which worked., and. which was erpected.. !n evolution was envisaged,
rather than a d.eparture from a system which guaranteed. success.

*I'loving toward.s 1976, the boarcl of management embraoed. that safer.
-  process, with certain rad. icaL ad.d. i t ions:

rThe SubbLe is two things: i t  is a performi i 'g '"orpurry,
anrl it is the management of a moving theatre buiJ-ding.
There is a growing feeling within the compa.ny that
the cost of  operat ing the mobi le bui lding can only bo
fuL1y justified by putting that buil-d.ing to a lot more
use than it ca.n have from one conpany. I' ie therefore
intend. to encourage other organisat ions to use the
tent d.ur ing the s€Elso[. . r .  for instance nagicians,
clowns, puppets, rmrsic ha3-1, and, jazz, ; . . a!1i1. . . small
d "ance compan ies . . . . .  the  3ubb le  w iLL  become not  onLy
an i t inerant theatre, but a traveLl ing fest ival  of  the
performing arts,  and so begin to ful f i1 another of i ts
l o n g  t e r m  o b j e c t i v e s r .

So while some members of the board. privately applaudod.
Peter Coe for the stand.ard and the conrmit tment of his companyts'
prod.uct ions, the way ahead. rras clear.  How far the board.rs wishes
vould be carr ied. out remained to be seen.

The projected. bud.get for 1976, based. on grants from
GLAA,  the  GLC anc l  ind iv id .ua l  boroughs '  l ras  i70 .500.  i iO ,5OO was
for vrages, vrhich were apport ioned. on a sl id. ing scale from the
art ist ic d. i rector ancl  the ad.roinistrator at €,60 per week, to the

actors at L\J per rveek, and assistant stage rnanagers at s l l  per

week. The remainder of the bud.get wr ' ,s Civid.ed. between such i tems

as prod .uc t : .on  cos ts  (C:5OO) ,  the  eLec t r i c i t y  genera tor  (S f55O) t

"""rr" i ty 
(ei l8o) ,  publ ic i ty ( , i350o) and- insurance (e'L250).

once again, the post of  art ist ic c irector l las vacant.

I . l ichael Napier,  iThe Ad.r.r i ralr  had also ueighed anchor d.ur ing the

Peter COe season (for reasons, i t  voulcl  seem, concomitant.with

the d. ispari ty betr" leen the roLdr and Inewr guard') ,  and so the post

of administrator rrras al-so. qqY-etta-F-q!'-!!-qri-ght be ad'ded' ttrat The
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Adrniral is affectionate3.y remembereC. as a.rl avtrncular and. hurnourous
infLuence on the oompan;r.

The .pioblem of recreating the Bub}le I s or5-ginal style
Left the board. with very few options. Glen i'lal-ford uas approached,
and eventually coaxed into acoepting the post of guest -d-ir_ectort
with Stewart Trotter sharing that artistic burden. Jon l[icho].Is
became the new ad.ministrator. fhe boardrs evolutionary aspirations
were aba^nd.oned. to a cautious red.iscovory of the companyts rodts
with the improvised. r[he Last Theatre Showr, tThe ] lask of Satanr

by Steve Thorn a^nd. Paull Wolfson, and. the childrenrs p1ay, rThe

Ititcn and. the Circusr by Peter John. l'lichael- l'{a;rnard, one of the

seasonrs new performers, and now a member of the lubble Theatre

board., also presented hj.s one - msJt entertainment, t fbe 0h - oee
- Showr in the J-ate night slot. The licensed, bar, banished. ty
coe, was also reintroduced', a rnatter of nruch delight '  Rick l l"oyd't

of .lttany Empire fame, and. now a member of the tFlying Picketsr

singing Soupr took over from JerenSf 3arlow as the comparqrrs

"orio"6"l 
Ure'rJ5 season played +o 7I/" capacity, a-nd- loca1 press

"o*r"rrg" 
echoed the sutnrrba^n pleasure that was felt on discovering

that the SubbLe vras Letting its hair d'oun again'
At the end. of the season, Glen Walford. brave\r committed'

herse1f as artistic director' of the Subbl-e Theatre for the nert

three year.s, with Howard. Gibbins as adrninistrator and Ad'rian

Ilarrisl as her associate director. She r'ras not prepared to be the

companyr-s emergency repair man, or the absent a^nd' rnystic repositoly

*of ,.ihe t3ubbLe Stylet. fhe company had to develop al-ong the l-ines

laid. dorm in early ,76; she d.ecided. to uithd.raw when that

d.evelopment was contpLete. -.---.,-., '
- 1977 was therefore a watershed. year for the conpanJr. For

the -SubbLe to reconstruot i tself art ist ical ly season $r season

also_required. a continuity of vision and purpose. The compan;r was

to-p"""5tt a year rowtd programme of visits to schoolst hospitalst

oLd.. peoplets homes, pubs and cLubs, as t lel l  as the summer season

in the tent.
.. .: lg77 was Jubilee Iear. fhe 3ubble ad.d.ed to the festive

shenanigans with the inprovised- rsilver JubiLee Showr, an'd also

succeed.ed. in confounding its more serious critiis r'rith a souad'

product ion of  an Engl ish c lass ic ,  JoE Ga{ts  rThe Beggarrs  operar .

hi.,.u .orpr"ry had trad.itionally emp1oyed actors who could singt

rather ttran singers r.rho couLd. act to perform its nrusioal pres -

entations. The i7'7'season lras fortunate in having a coLlection of

actors nbo could. 'sing very we1L1 f,rom Rock to l{ei l I  and operat

""i.pep"f"r 
t3and. Sh6rvst Lcted- as a kind- of heraLd. to the coming

in - t-ent productions. Tina Jonesr musical ped' igree includ'ed six

monttrs u," [lgy l,lagd.elene in rJesus Christ Superstarr, and John

Ashtonts rendit ion of t i ' Ihispering Grassr and. i ' lendy ldorg4nrs pink

jeans are recalied., ty one vho saw them, as being nemorable sholr

Itopp""". The ro"p"n'. aLso enlarged. i ts Drogramme by presenting

proaucticns at Streei anC. i ieighbour5ood Festivals, and' made

avaiLabl-e tVari"ty Acts, a Pui Short, I ' lasters of Ceremonies and'

the Bubble Band- flr periormances in venues other than the l"lobile

Theatre structurer. other prod.uctions in the t l ' i  season inclucled'
tThe Golden Samurair ty Geoffrey Case, and the- irnprovised'--rStan

Bolovan ana tne St"p:.a"Dragonr ior chi l-d-ren; t6'e compa'ny visited'

2! Lonrlon boroughs in i ts Sumtner season, and' played' to a total

tid'iurr"u of 37 1117 ' Quite an improvement!
T h e s t r u c t u r e i t s e l f l l a s b e g i r r n i n g t o s h o t l s i g n s o f

rrear. f tre origi; ; i ; ; ; ;  leZo,oooi-r".1i i""a ieveral more vears of

continuou" o""l"li "o ""i"tt;; -i.,!qqli-]v- lree Form Arts rrust

a
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Limited., vras erected around. and. above the tentr part\r to d-isguise
the increasing number of patches, and partly to enha.nce the
structuret i  v jsuaL appeal.  I  quote from Free Fornrs own brochu:ne!

f t fe havb emphasised'  the architectural 'qual i t ies of
'the structurer using the curves of the PVC membrpne.
The lighting is used structurall-y to Sive vitality

,  and. Li fe to the theatrets var ied locat icns and. is
programmed. to change constantly. The lighting

of the main supports ident i fy ing the r3ubbler image,
and are erected in oner with the main structure.
The tSarr ier Subblesr aLlotv for people to paint
their  olm images and. so contr ibute to the wholer.

Such an id.ea might seem optimistic for a society uloving
into the age of footbalL hool- iganisrn and social  unrest.  fhe very

nature of the companyts work makes the r3ubble'  i tsel f  vulnerable

to sooial  vagaryr-*rd. t toogh Free Formts exter ior d.esign (however

time - consuming it was to put up and. take dovm) gave the tent

a visual immed.iacy, a kind of theatre stockade soon became

inevitable. The SubbLe Theatre thr ives on accessibi l i ty.  fhat is

a basic tenet of i ts ethos, but the companyrs real isat ion that

high spirits (another basic tenet) 
"*t 

generate a rampaging fp:qf

d. ictated.,  in part l  i ts at t i tud.e to securi ty.  The age of innocence

had dralm to a cl-ose; the SubbLe [heatrels purpose was inevitably
entr.r ined. with a need. to protect that possibly romantic not iont

while the jagged screams of a cu]ture in torrnent howlefl in the

outer aarn.JI beyond. the thin ua1ls of the teni.'^ i 'to-ie 
-idpoitantly,

the culturaL diLemrna of the comnrunity theatre is that it dema.nd.s

on tb.e one hand. that the street corner hard case is as likeJ-y to

benefit from seeing a performance, as he is 1ikely to d.ismpt the

enjoyment of the majority. The Subble Theatre Compaqy clai'ms no

magical conversions, a"nd. there is no parad.or in the'fact that

they would not wish to. The compalrJr attempts a^n erercise of

iaentification within a particular comrmrnity W the nere fact of
placing themselves ui thin i t .  I t  of fers i ts audiences a'humourous
ictreelVt and ironic appraisal of their l-ives a.nd their times. l ' l ith
- out teine patronisiug, ana occasional-1y iniect ing (as witb t  The

Seggarts Qpera) not ions of rArt t  l  the company presents a version

of-ine woT1d which is based. on an id.ea of human comrlnjmity, and

the individ.ualrs right, one might say, of tnrthfully erperiencing

hiurseLf uithin that comrn:aity. A few rips in the fabric, and' the

od.d. st ink -  bornb under the seats is,  unfortunately,  gr ist  to the

ever turning mi11. The dil-emnra created- by more serious d.isturbance

is sad.L5r reso]ved in the stockade. The image of rus in here, a.nd-

you out therer remains to be broken. The argument cont inues. The

individ.ualrs response to his comrm:nity,  and- to society as a wholet

i s  the  companyrs  a rea  o f  supreme i rnpor tance.
t?? moved. into t7B rvi thout a break. The l i inter l {as

punctuated. vr i th a ser ies of f inanciaL cr ises culminat ing in the

GlCrs vi thdrauaL of their  grant to the company of $L1'O00. Glen
rr lal forrd. introduced. the nevl season rdth a d'efensive appeal:

the 3ubble to continue and to teceive a rmrctr largel
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i J n j e c t i o n o f f u n d . s t o e n a b l e i t t o e r p a n d ' a n d .
deve lop  i t s  work .  Among i ts  f ind . ings  w€re . . . r the

only t leatre which reaches a comprehensive closs

s e c t i o n o f t h e p o p u l a t i o D . o ' o o S u b b l e . i s c a p a b l e
o f p r o v i d i n g a v i v i d . a . r r d ' v i g o r o u s t a s t e o f g o o d .
popu3.ar theatre " " ' has the accurrulated'

' e r p e r i e n c e , t a i - . e n t , c o n c e p t i o n a n d t r a c k r e c o r d ' ' -
of a big city touring company whicb is probably

unique In tirl world and. coul-d become an example

to  th 'e  wor ld . . .  '  I

I n s p i t e o f t h i s a c c l a i m . . . . . . i t w a s n o t u n t i l
Fetruary that we lirrew we bad enough money to

con.uinul this professionaL project into i ts

seventh sunmeT s€&9ot1. . . .  r  PLease d'o not take

us  fo r  g ra^n ted" . . . .  W€ need '  your  suppor t '

T,he GLC under Horace Cutler was a kind of paternalistic

r car. A1l- art was treated. with

lusive cocktai l  Part iest or
Standard. l {orkerts PlaYi ime of

nybodyrs pJ.ayt ime) was str ict ly

made their reasons sor::rd in
d- with a fund- raising offeneive
he, IIidland. 3a^nk, the Co-op, Pepsi

Gas. Together with GI,AAts gPa'nt

any r{as able to Proceed.. Th'e

is well- hroun; it is j:r itself

ve a theatre which free\r refiects

es noneY freelY given to bona -

hsw. The l{Ystery PlaYs were

ren offering a free and- educative

entertainment for a common cause; they.were not a commercial

venture. No doubt tb'e debate will continue'

1 9 ? B w a s t h e y e a r o f t h e B u b b l - e r l r e a m r ' P a r t o f t h e
company,s evolution u,ad.e a shakespeare production inevitabLe' IThe

BubbLets audience had. progressed from f9si19 their  feel ing of

intinidation to tel"g irto"oughly rel-axed. It requires no Leap of

the imagination to vlsr:a,1ise thl relationship between this aud'ience

and the shakesfearean aud.ience, particulallv in the areas of

Lond.on where d-ifferent classes'were colli6ing a'nd' entwining'
tA f l ia"o*rer Nightrs Dreamr, with costumes sponsored'

h rgreat panache and no pretensiont

ses throughout the season. The

back - uP rehearsal techniquet
ro hour show. Glen WaLford has

I SubbLers audience'  The applauset

tlro childrenr s PlaYs , 
t The ldinst:

Duket by Adrian Harris a.nd the ct

DeviL's circust by John -l"ltl:l --
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Jobn Ashton. The rlubbLe 3and. Showt continued to clivert the
of sweated or iginaLitY and

ered as f  dernand. ingr envelopingt

cou ld  s ing ,  a l r igh t r .
xterior d.esign I , the Bubble I s
John Richardson, and the directort
and l.arggr stlttoture. The i]B

spite of rthat wel-J' lcrorm

leasure -  the weatherr,  and in

ners had been turned awaY for
rThe Staget ,  the  s t ruc tu re  rhas

cluite simpJ-y had it; the framework is r+arpin1''i* l-eaks' and' the

crew cannot givo nore time to darrring itt ' The same article goes

on to describe the now look envisaged by the company:

I
I

I

I

Alas. this extraordinary projeot.l.t y.t to be reaLised'

The cornpanv *,"",'h;;;";; "11:1;--olo 
; iuY 'tens-i - Dome' rrom

3 arracudaverkent' *;;- ;it -st{al'-c a:=ff --darning kit s'
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In her introd.uct ion to t ]ne 1979 season, Glen f ia l ford

spoke opt inist i " t f fy of  bei ,ng. ron the threshold- of a Brave I iew

3ubb1er,  but 
"r IJ-aL""r ibed 

tne rragi l i ty of  t : re conpa411 despite

the  enormi tY  o f  i t s  success :

t3ubbLe d'epends very nuch on yout our auCiencet to

r.""p- i t  ai . toat.  our r : :obi l i ty means we canr:ot belong

to any one borough' hor iever we belong a l i t t le to

yoo-. i r .  I , ie cont inual ly suffer f rom the chanSing

p"rsonnel and att i tuCes of the Local corrnci ls;

o r t " ' ' t h e l o n g s t a n c . i n g g o o d r e l a t i o n s h i p s w i t i : a
part icular ar 'ea can be brol :en by the whim of a

" i"gi"  
personal i ty '  You can help by expressing

'  J o u r  s u p P o i t " " "

try ing to fund'  the projected- structure gave Glen

t laL ford  less  t ime to  d i rec t  p ro iuc i ions ;  her  a r t i s t i c  con t r ibu t ion

s of rA I':id.sunrner I' i ightts Dreant

f  another Shakespeare. rTh'"el th

unclassi f ieC-, coastal  landscape. '

r s l  e r a .
-gets t iere t inY, ( the enlf1e

i igh t rs  Dreamt" i t "a  been C15OO)

re meticuLousness a"nd or iginal i ty

r the comPanYts brochure l -eaves

the d.esiSners:

rDavid Short ,  d.esigner for the rnagical-prod'uct ion

o i - i t r ru  Goose c i rL t  t ra ined.  a t  Sad ler rs  l ' l eL ls

l"sigtt SchooL before r'rorking for the T'heatre

U;;;i l";- ' i- ir '" Royal Court.- He has al-so d.esisned.

for the I'ia^nchester Rol'a1 Exchan6;e Theatre a1C lhe
c" " " i i - i " ,  she f f ie ta .  E ta ine  Gar rard . . . ,  s tud ied  a t

the  Cent ra l  SchooL o f  Ar t  and Des i5 rT '  CLa i re -Ly th

(who clcsigned t fr ' ro laas from Londonr) t rained at

S u t t o n C o J . l - e g e o f A r t a n d . B r i s t o ] . U n i v e r s i t y D r a m a
D;;; ; ; t " ; i ,  I " l "" t -uent lv desisning shows fo: '9T"ut"

Th;; ; ; ;  the Theair"  nov"r Br is iol-  a-nd. the Pit iochrv

Festival- Theatre' The blst loor::r ezarnpl'es of her

, .ror l :  are r l r iuro Uit  at  the Dul:es Playhouset

L;;;;l;", and ' Stiear'iers t ' at rhe Rouncliouse I '

The SubbLe Tbeatre

companies l ike the 3ubb1e carl  ra

f,o-uity minir.rum l{age t but there a

,'rith a connittrnent r':hich surlris

3
t
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thu 

"o'pany 
into the new decade'

The 3ubb1e, Ravenscourt Park' 19BO' l lote the rstockad'er'

sor and t tho nol ' t  look back on that t ime as a personal a:rd

theat r i car  
,coroJn-ng" t . - ' fhe  . lommi t tment  

requ i red '  by  the  Bubb le

Theatre is ' re oi"al"""-Glen-t ' larforcl  says, l ih ich rbreaks marr -

i a s e s t ,  b u t  r o n  &  r e a 1 1 y  g o c d - n i g h t  i n  t h e  3 u b b 1 e '  i t t s  l i k e

; ; ; ; ;  
" i " " .  

r t ' s  j u s t  m a g i c t '

At the end of the 1979 season I  
th:  nragician herself

r . ias  exhausted ,  A f te r  th ree  y"u t " 'o f  f ig l t t ing ' fo r  func ls '  and to

maintain t f re h:-g'h standards 
"o" "*p"ctea 

of t l le company' Glen

i. tal forcl  
"o" ign"E"t; ; - ; ; l " i i "  

ai t"ctorship. The bost r ' ras ad'vert  -

ised in the ffaditional ruav' "i* ii 
tj;:"::::.iZ'?ir.2'ln!'11"1"t"""

Bob Carl- ton studied drama at HulI  Universi ty before

becoming u."=:-"tJrri-ait""to" "t 

^irr"-l"igraa" 
Thea'tre, coventry' He

vras the ou"o" i" i "  a i r lc tor at- t i t "  Dukeis Playhouse'  Lancastert

a n d i n r r n e d i a t e l y p r i o r t o j o i n i n g - t h " g " l l 1 " ' ' t h e a s s o c i a t e a t t h e
Theatre Roya1, ylrk.  His long Ja 

"fo=" 
involvement vr i th community

theat re  p ro jec ts ,  as  we l l  t=  u - iu tge  number  o f  success fu l  ma in  -

house product iorr" ,  "o**"nded 
him-t;  t i r"  board from the usuaL Lzrge

nurnber "t lyolilttl,i; a companv vrith 'a rorlovrins or {*':-i:-

faithful o"= tnut"ir;;;.; rooito'i:.';;;*' l' (sr:ndav iin'us) requires a

d ert hand . c *'itl,, *eins e.| -" ,nntl=,|* i,"t"ltl*:f :lJt "t'??? '- " '
; '; i;; ';;maine d -d-et errninedlY' t

.: ! l i

n
i;.g.r

ff,-
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the new d. i rectorts personal leanings towards precise prod.uct ion

values and u-rTy sophist icat ion. fhe int imater brash jo] l i ty of  the

earJ.y 3ubble sty]e had. begr:n i ts metamorphosis in the late t?Os

into what can best be described. as a kind. of  professionaL matiness'

with increasing splashes of pure and magicaL theatr ical i ty throrm
(with inf ini te care) in.  Walford.rs spontaneous approach to the

making of a drama is here replaced. lt ' ith an orchestration and. a
c h o r e o g r a o h y ' . r ^  

r n A n  - o - o ^ -  n n n q i q * p d  n f  f i r r p  n ' l p . r r s -  r A  1 ( ? i i  o h *lhe l -9BO season consisted. of  f ive plays. rA lGr.r-glr ,

at the Bubble', by Rony Robinson, with rmrsic by Paul Abrahamsr was

an ad.aptat ion of Seaumontts r fhe K:r ight of  the Surning Pest ler;  ran

1rprou."ious romp in true Bubbl-e sty1e, with plenty of songs and' l-ots

o i  5ok" "  and surpr ises t . *PauJ-  A lLen!s  t3 ig  Shot  -  The R ise  and-

Rise of Catgut Leoner nab a play for ' i  to 11 year oLds, featur ing

favourite hood.lums from gangla,:rcl America, while rli lariors Magnificent

IriarveLs t , by Philip llhitchurch, was a whodr:nnit f or 4 to 7 year

o1ds, in which tr 'bed.a the charLa(1r sets out to solve the r iddle of

l , lar io the conjurorrs missing d. iamonds. The rresults aTe amazLngt.

Ray Hermanrs  iTh"y  Shoot  Horses  Donr t  fhey?tw i th  rmrs ic  and ly r i cs

t/Pauf Abrahams and. Leon RosseLsonr was an adaptation of Horace

1,1LCoyrs d.epression noveJ.,  d-eal ing with the marathon dasce compet -

i t ions which were character ist ic of  the era. A high point of  the

season for many of the aucl ience, the product ion captured'  the

yearning, bleak exhaustion of t fhe Aspirin Age | , compor.:1d.ed- by
*Ln or iginaL score which accentuated- the moving and' hopelesg dreams

of the dancing participants. On a sweaty night in llamrnersmithr the

playts relentlels, d-om I }-e-+-l..$,gg*e.Ss.'-trsl-$- an al4dience.who seemed'
'  

io iua*t  to the st ige ui th i r i?fTini ty for the J.ost legions of the

America.n Dream. rThree Days and. a Porr idger,  wri t ien'and performed

by Phi l ip l . lh i tchurch, completed. the season. A I  day in t i re l i fe of

an inst i tut ional ised- person, Torn Copperthwaite, who at 47 } ;as

spent 2J years of his l i fe in Sri t ish pr isonsr.  The performance

end.s with rTomr answering quest ions from the audience, and'  talk ing

about his life in and. outsid.e. 19BO was a shorter season thart

usuaLl p]-aying to oni.y nine boroughs; the company received erLra

upon=ot"hil tfrat year from Trrrman Sreweries ' ,

I9B1 t{as a year of innovat ion; Srecht.rvas performed-

in the Bubb1e, and the cornpany toured. the twin bastions of matinee

theatre, l r igtr ton and. Chichester.  l ' l ichael Si l l ington reviewed the

Brecht'/i'r""' 

:;:";:r;. :. .'r"::::-":";"':"::':";;-:-
since I f irst saw it in 1972: the audience now
si ts round the stage at vrhi te cafe tables

a"i" f . i "e and ( i f  theyrre rea)-\r  depraved')  smok -

ing. I t  is exact ly the kind of reLaxed cabaret

atmosphere Srecht himself  recom:nend-ed and' i t

s u i t s  p e r f e c t l y  t ' r e 1 1 - . . . .  B o b  C a r l t o n r  s  p r o d u c t i o n t

played arouncl an ornate, rmrl t i  -  coloured tovrer

t trot  
"" t '* tes 

both for 3i11rs Seer l {aI l  ancl  the

Sa). ly AI1y HQ, is aLso fast,  funny, and mafel

d .e f t  use  o f  an ina t ion  to  dep ic t  a  Ch ica 'go  he is t '

I t l s  a  1 o v e 1 y  s h o r ' r . . . . - l

l , l i c h a e l C o v e n e y r i n t h e F i n a n c i a l T i m e s r e p r e s e n t s
the al ternat ive view of a rBubbled Srechtr:

summer  seosan- . . .  s ta r ted

on 'iuesd.aY night ' [h'e
I Bubble Theatlg | .e !-eg'!b

tp 1:redictable fashion
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stage was allash with alrfuL Bubble jollity whi-le

customers rmder the can'ras shut their ears to the

p o r r n d . i n g e l e c t r i c i t y g e n e r a t o r o u t s i d ' e ' a r r d ' g o t
d . o t m t o t h e s e r j . o u s b u s i n e s s o f s c r b p i n g t h e m n d .
off  their  socks. Chicago gangsters, thinly d' is -

g u i s e d . a s a c t o r s o f n u d g i n g j o v i a l i t y ' l r i n k e d .
. a m o n g t h e s e r r i e d r a , r r k s o f t j e e r g l a s s e s , r m r t t e p i n g

sucb doleful  imprecat ions as rHave a nice dayr or
rDonr t  move l  the  showrs  about  to  s ta r t t  " "  T t re

company faLis straight into the trap of schmaLtzy

se l i  indu lgence . . . . .  Anne l , l i l es . . .  and I r l i l l i e

Gaminara . . ] .  a t  leas t  supp ly  a  l i t t le  ac t ing  musc le

. . . . . .  ( t u t )  t i r e  s l a p d a s h  l : r e e s  -  u p  a m b i e n c e ' ' '

i s b o t h . a b e t r a y a ] . o f S r e c h t , a n d , f w o u l d w a g e r '
anathema -tq the working class aud' ience'

T h i s p e t u l a n t d . i s p l a y o f a r t i s t i c d i s t a s t e r n i g h t b e
erpected to have blen echoed. in chichester.  This is frorq the

Chichester Observer:  
. '

I T h e p l o t t o t h i s c a r t o o n l i k e p r e s e n t a t i o n w a s

closeiy related. in techniclue to the erpressionist

n,o*r"r";It. l ight hearted. and armrsing in places it

m i g h t h a v e b e e n , h t t h e t y p i c a ] . S r e c h t p o l i t i c a l
tirEme runs righi tirrougtr the show with a violent

= 
shudder. . . . .  fhe evening was packed- t l i th the

unconventional': The* colqggfull if slight3-y eccentric

cast mingled.with i le auaience before and during

the perf6"'',,"u. It lras the first time the 3ubb1e

had performed in a trad'itional theatre - they are

rnore accustomed' to pl-ying their avant garde wares

in a tent pitched' in a Lond'on park - but. grad'ua1ly

t h e y w o n o v e r t h e a u d i e n c e . T h e s h o w . . . t h r . : n d e r e d .

" io"g 
atr  a raw, brash, but never unprofessional"

p ? C e . . .  o  I

. T h e r e v i e w i s m i n u t e l y r b u t u n m i s t a k a b ) - y p a t r o n i s i r i g .
of course. The jesters have oome to be entertaining, but one

rnight glean rroi t tre f inal warmth of the response an optimistic

inference. Even from the hazy comfort of Chichesterrs bourgeois

Utopit,  t fre fuffed' tomsfolk may, ind'eed' '  look out at the

struggles or o,.to'^ented. vlorld for justice, and very occasionally

show ran af f i rming f lamer '
rHapiy Endr r.ras complemented. by Ken Hil l ts adaptation

of Bram Stolceri"^ib"u."oLar, lr i th original rmrsic by Paul Abrahams'

i?o5er l ; lort imerts reviet '  in the tr ' inch1-ey Local press also rvit t i ly

describes ttre companyts mobile venue up against the 'weather:
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the  sp i r i t s  o f  the  aud ience -  o r  those o f  the

"otpany, 
as became clear lvhen the show started'

-  ' 'Dracu la t  
i s  descr ibed as  a  mus ica l

horror shovr for aLl  the family '  I t  proved'

"" ; ; ; ; " ; tv 
entertaining'  with just that happv

blend of or iginaf i ty t ia i t t fotmal i ty -  as wel l

u 's- i t ighfy di lc ipl in-ed- ensemble aot ing -  that

one has come to erpect f rom this remarkable

touring c Pt retains al l

the  hor ro  
' ve l '  w i th  a

del ightfu 
;hat is a1L l l r

I { i l l r s  o l ' r  ' end id lY  en ter  -

r - : - ; $ d  r  A b r a h a m s '  t h e
r,o,r-rrr*6 

s by And.y
sPine  -  c
I{utcheson 

'cal  f la ir  of
you have a

d-ireotor . tainnent
rea1 lY tc

Presente i  
r im i tab le  s tY le '

D o n t t  m i s s  i t " " I

The t8l  chi ldrenrs shovls l^Iere tThe Crovm and the

Cr imson Dagger r ,  a  ce lebra i ion  " f - l f t f  
Peasant rs  Revo l t  o f  1381 '

and tTales of the I ' lountain ana t tre I ' loonr '  a col lect ion of

JaDenese stories of i*tgi" nnd' ad'venturer ' The progranme was

cornplete. by, rie-cr".t-swarfeg;;; . ; l 
tl l:: l ltbo" ""cn'polosist

(uho) could i"t't i"-voo" ro"oriit :1 T{-To*"tt' 
His stunts are

at'bracting a ranati lal fol lovring it  seerns""

Car l t on faced . t r ' " "p - " " "o " i a ] . f r us t ra t i ono fhaw ing

to aisland the ;;il*y t.-lo:t t" it starts rrorking at optirm:'m

pitchr. The yearly search^fot i i ' "  r ight performers (f5OO actors

appLied- for ten : l l"  i" 1981) was t ime co131nins and painful '

ani at the end.'oi" i i"-Tgi ' l ! ; '"o" the company hoped' to lceep

ffii:-::;,:$ilt"l:i"n:; ;:ii"**;tt-:;;;:0,'::"ll3 u'lil $F:1;;
for l -ack of funds'  The 

--^- '+ theirr  several  ways'  with

Cl ive  Corner  and Jo tur  , 'U ' '
A l s o  r e e  

t r s  
' i E 2  s e a s o n  w e r e

the rrriters Ronv Robir f:;?'#"ulllliSu t"

Tffi:'il;,n::uT:;]?l*' :l:,;"1:":fl,il"o""
whors  s ick  o f  ShakesPt

, tThe Tal 
s a l-aser beam of

. mod.ern: 
the Plot and- everTr

charac i::*i:t:"::l;i-
result
their 

#;"-t*siclanshiP)

so wide,  the characters so welL real ised '  the

nlot  so 
"or t " " " " I iJ - " " f "1a"d ' . that  

th is  fantast ic

; ; ; ; " ; ; " i io"  i "  c lmPurs ive v ievr insr '

I tony i lobinson's contribution to the season l ' Ias

a chit_d.renrs pLay called- ,*n; i ; ; ; t l"" i"e) t i""J of 3unga1?It: l : j"

l{e r.n:st turn this t ime to The ianstead' Advert iser for a crrtrr-gu's'

r l iy favourites in the Producti

tte austY btrd's r'rho live on '

farnilYts council flat - and'

;;ii-s in at the end of the P

\
,
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good. fun, with enough spectacler wit  and general-

Ligir . t t t " t" tedness about to keep young people of

d.iffering ages armrsed. I

rheatre, s most H:" :3:lir:'+;n:nfi"iti" ";i;;l""ill,'3trl:;' 
u*::tio"ot

as loose an adaptat ion of Macbeth as oould be imagined-.  tcomo see

a mafx with murder lose his soul , a ta\e of sex and d'rugs and rock

and.  ro I I t  shr ieked-  the  pos ters .  tT is  a  ta le  s to len  f rom Shakespeare

and.  pu t  in to  a  l -9BOt"  
" l t t i t tg  

o f  rockrn  ro11.  Dramat is  Personae

includ.e the rmrsic scenets wierde":,1#?3;';nffi 
llli il* fi"*il3"n

,  Later Thane Cawdor, and his sid-e

singerr.  The show was rd-ecorated-

r lar rmrsic 1958 - l98orr and
a Shangri  'Las, Ritchie Valens

and. t t re 3eat1es. The term tsmash hi tr  l i t ters the reviews of tThe

liuttre 3ubbIe 3a;nd. showr, and the 3ubble llas besieged. rby nighty

audiences beat ing the grass to i ts doort .  l ' lhether the celebrat ion

"f- i f i ""=l f""" t  "of i t : -" t i "at ion, 
with i ts pound-ing rhythn, sat isf ied-

the companyts backers, remained' to be seen'
tGL i t te rba l l s t ,  S tephen l {ya t t rs  rmrs ica l  e rped i t ion

into the vrorLd. of East End. cr im", 
" ' "  

Bob-Carl tonrs second' big

"o" " " " "  
i t  t }z .  Th is  i s  f rom tC i ty  L imi ts r :

!fhe Bubble Theatre Company have formed' their

tent into the tsmarteqt nightclub in townr in

ord.er to explore thi's rm:sicaL story of the

Kray brothers, rstarst of  the uaderworld, and

the slickest double act in London. fb'rough the

ingenious d.evice of a series of cabaret trrrrs

peiformed" by the twins and' their acquaintanceE t

we watch the development of Ronnie and' Reggie

f r o m b i r t h t o c r i m e v i a t e e n a 8 e d . e l i n q u e n c y a n d
corrupt ion in the arry.  I t ts a pi ty that rather

than erploding rqlths about the Krays, it tend-s

to g3-or i fy their  v iLi-ainy, d 'eodoris ing them

in t l  ino f lens ive  comic  ra r t i s tesr  '  S t i l l - t  a

fine production, and a virtuoso performa'nce

from ilichael I' lears as both twins makes for a

faint ly subversive, sometimes i l luninat ingt and'

frequent lY enjoYable eveningr '

tTime Ort '  thought the show tdeft ly combin(ed')

menace and mad.cap humour; trvo hours of heady enjoymentr, and the

rTines Ed.ucat ionat Supptementr,  commenting o' '  the season as a

vhole, insisteJ i rrr t  i i ' t re Bubt ie Theatre rmrst be one of the best

reasons for staying in London d.ur ing the summerr" The company

managed to  f indse ie ra l  u in te r  da te l  d -ur ing  tBZ -  r83 ,  bu t ,  such

i s t h e n a t u r e o f t h e a c t i n g p r o f e s s i o n , s t i l l h a d t o r e c o n s t i t u t e
i tse l f  in  the  ne l l  Year '- - i t "  

i s  in te res t ing  to  no te  the  k ind '  o f  ac to r  tha t

the Bubble fostered. and. 
"mproyual 

Kate Edgarrs biography from the

tB2 progfarnme is by no means unusual:

rTh is  i s  Katers  th i rd '  season a t  the  Bubb le '

L',ate trained at Hull University where she

;;;"J a 3.4' in frusic and Drama' She has

Itorked rqith 3ag and' Baggage' Pentabus' Theatre

'i
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Kj-+, and has been I'lusicaL Director for the
last two pantomimes at l{atford. PaLace Theatre,
returning to the Bubble each summer. As well
as being a, vlzz on the keyboard.s, f,late also
plays pia.no accord. ian, f1ute, c lar inet,  al to
and. tenor sax, bass guitar,  juggles and blows
f ire |  .

1983 was the year the Bubble nearly buret.  With
Stephen i , {yatt ,  now the companyrs wri ter in resid.ence, 3ob Carl ton
produced a progratnme which capital"ised- on the previous summerr's
success .  Car l - tonrs  Bubb le  eschewed.  the  id .eaL isa t ion  o f  innocence;
having helped. to recreate a oomrm:-nity id-entity simply by
establishing themselves, it might be said. that the compal\)r nere
now exploring a3d suggesting nelf parameters for that id.entity. It
night also be said. that rock shows put bums on seats' but the
arguments which characterised. the r83 season were not found.ed. on
such (theatr ica3-) c;rnic ism

Five new shows mad.e up tb,e season' Music dominated..
tr lyatt  wrote tThe Roguets Progressr,  celebrat ing the rd.astard.\r

exploi tsr of  Jonathan Wi1d.,  ra doubl-e deal ing 18th centp:y vi l la in,

the first king of Lond.onrs underworld and the man cred-ited. with

introd.ucing the term td.ouble crossr into the Languager,  and rPick

Yoursel- f  Upr arr ad.aptat ion of l ' lo l ierers t the Doctor in Spite of
Himsel- f  t  t ra.nsLated. into 1930ts New York and r incorporat ing.ma.ny

=of the rrreLl  loved. numbers of the erar.  Tracey Frazer from The

Stage saw rThe Roguefs Progrossr on Toot ing 3ec Common:

t . . .TI1is enjoyable prod.uct ion certain\r  d.oes
bubble along leaving hard.!-y a monent to catch
your breath.

Ilere is the story of Jonathan i' l itd. -

l-Bth century thief-talcer general-r based. on Henry
Fieldingts noveL - as to1d. by the Fourth Year
of Parksid.e school- with a number of interruptions
fron thei i  history teacher.  I t  is a cheerful
a.nd Light hearted- subject and the cast of nine
create an uproarious atmosphere of fun.. .  I

Joe Darl-ison, who had. lrritten the rHubble 3ubble

Ba:rd. Showr, turneC his attent ion in L9B3 to Shalcespearers rThe

Tempest I and. came up with rRetr:rn to the tr'orbid.d.en Planet t . Hugh

Davidrs review in the Times Ed.ucat ional Supplement also takes a

look  a t  i {e renard .  K ts  rHe l1  Can 3e  Heavenr ,  the  comparqr rs  la te  -

night entertainment:

rArlyone l iv ing near one of LoncLonts larger parks
or conmons rvi l l  lorot ' r  al l  about the 3ubble Theatre"
Taking the d.og out for a waIk, coming home from
work, they can hard. ly miss the Lorr iesr the
generator,  the jeeps and the trai1ers parked'

arowrd. the tented. encampment in r'rhich the tourinE;
fr inge company perform. This year,  there seegt
to be more than ever;  hard. ly surpr is inS, perhapst

in  v ieu  o f  the  inc reas ing  techn ica l  soph is t i ca t ion
of the troupe. I iovr their  tent theatre is equipped'

with vid.eo and their five new shovrs al-l feature

pound.ing electric rock rmrsic
tRetgln .-t,o -!-lr9 folbid-clen Planetr' 3il-led'

p
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as t Shalcesoeare I s f orgotten rook In trol l
rnasterpiecet, Joe Darl isonts play achieves
the impossibLe by successfu1Ly fusing the
plot of tThe Tempestr with the conventions of
t}re I95O1s sci-fi 3-movie - and.'then serving
up the whole outrageous confection with lashings
of  f i f t iesr  and s ix t iest  rmrs ic .

Iiagnus Pike, no less, has vid.eotaped.
the prologue a;nd epilogue. A d.ozen Shakespearean
texts are pi11aged. for linesr pnd author ancl
companJr obviously reveL in the menory of younger
d.ays doubly misspent at the juke-box and the
cinena. No need to go arIJ' more deeply into their
manic pLot than to mention that Prospero is a
mad scientist Liuing in exil-e on the planet
Di13.yria (which l-ies in an outer galaxy sorner+here
betwLen del-erium and I1I1ria) and. that despite
the attentions of a Starship cook, I.iirancla
eventual- l-y fa1J.s for the pipe-smokinr, bass-
playinr Captain Temnest.

Iiuch the same anarchic humour pervad.es
Subblets l-ate-night sbor'r rHe1L Can 3e Heavenr,
except that there i trs not the conplete works
but the songs of ELvis Presley which are quaried
for lines. The play (with an effective and-
appropriate pastiche score) folLows the singerts

#lH;":r;":%#T'ii lH,Tffi"H:13; ll:T"::*-
ions in a $ew Uusi-cal  €xpress-competi t io l . . . .  I

The fifth show in the tBJ season uas John Curr;'rs
tUacler the HiLls and. tr'ar Awayr, a child.renrs rnusical play for 4
*o 7 year old.s.  r fhe tale fol- l -ol ts the.adventures of Pip and the

I'rayor in their search for the chil-d.ren who left Ham15m rrith the

Pied. Piper, toLd with rmrsic and- magic, tcuppets and fi:nr.
Soon after the end of the seasonr nhich had.

repeated. f82rs box off ice success, the Greater Lond'on Arts

Association arlnounced. that they would- be withdravring the 3ubb]e

Theatrets annual grant of EIJ2IO00 for the forthcoming year. Rurirour

had. abor:nded during the season i tsel- f .  fhis is f rom City Lir . r i t rs

rev iew o f  tForb id .c len  P lanet r :

t f  havenrt  had so rmrch fwr for ages. SubbLets

outrageously irreverent approach to the
tTempestt  v ia Starship Enterpr ise and lOrs and

60ts pop mrsic proved. irresist ibLe to the many

kids in-the audience (who ranged from I years

old. to 79). T,ronic and d.isturbing, thereforet

that GLAA| s axe is poised- over such a-n obviously

successful  comnrunity tor:r  de force.. . .  r

t r ' rom the incept ion of the compa,ny, the Greater

London Arts Associat ion, apart  f rom being the major bacl :ers of

the proJect,  had- been jeaLous guardians (quite r ight ly,  in many

p"opi"t i  v i i l r )  of  vrhat they saw as the Bubblets part icular purpose

u," a 
"o**ity 

theatre. Carlton appeared. to be C.iverging from

rihat they regard.ed. as the correct political dimension of the

theatrets programrne,. Gl,en llalford-ti nostalgic rcheekinessr (witb'

i p""=o"ui"" ro".fi fraa perfectly fitted- that conceptiont a1'd

(

(
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the popularity of the early improwised- plays enhanced. the companyrs

imag l .  The Assoc ia t ionrs  a la rm a t  Peter  Coers  rger iousr  theat r i ca l

aspirat ions is echoed. j -n their  v ierr  of  Carl tonrs. deveLoping

programme, though in this case their objection is based- on tho

iomfanyts 'penchant for electronic extravaganzas with ]- i t t le or no

comun:nity iramework. The fact is that in 1984 the |London Pub

Showt would. probabLy be regarded. (t'y the same audiences which had

applaud.ed i t  in ,74) as a pol i t ical  our iosi tyg the r ideal isat ion

oi- i t tocencet noight now be seen as preaching seTmons on a l -ost

EJ-ysium, fhe cornpany itself was also in the business of fil l ing

thl theatre; the tshook of the newr was inevitabLe. The overwhelm-

ing response by audiences in the Subblets huge catchment area was

prJof tlat the compa'33Srrs programme was e-pand.ing agreeabl-y.
- 

carl-ton and the company d.ecid.ed. to fight the very real

threat of c losure. fheir  response to GI,AAts tpol i t icaIr  object ions

was to the point: rfhe wide ranging and large area covered' in the

. Bubble tour necessitates a broad based. and. bala^nced pro.gramme of

work during the summer seasonr which does not ad'd.ress itself to

specif ic minori ty g3oups or specif ic social  or po3. i t ical  proble's;  -

Tire company tas teen on a stand.stilL bud-get of EI5ZTOOO for the

last three years lrut ha,s continued to erpand., extending its work

to involvemlnt in ]oca1 festivals, visiting coruIunity centres errd

oJ.d. age pensionere clubs with a special ly designed routreach showrn

takinl 
"hil&renrs 

ghows'to summer pJ-ayschemes and- adventure play-

g"o*rd.= and p3.aying host to Iocal groups and celebrity concertsr.

An ippeal was lar:nched. which resulted. in hr:adred,s of

1ett91p-, from a.ga+,egeq,Fr. .critics and' borough officers being sent

to Ci,AA. gtre cll;ar of the appeal is described' in City Linnits:

r TLre threatened aring by GI"AA of the Bubble fheatro
g?ant... .  took a new turrr this rveek. Last fhursday
evening members of the 3ubb1e gathered' outsid's the
GIAA offices to treat supporters, bemtsed. commuterst
a^nd. the executive committle of GtiA (who were
meeting insid.e) to a seLection of songs a'nd wise-
cracks fron their repertoire. The reason for this
impromptu performance, explained' 3ubble member Val
weit, r is that some of the people making the
d.ecj.sions have never seen us perform, so l'Ie thought

it  wouLd be a good- id.ea to d.o a show for themr.
Unfortuaately, such was the enrberance of the perf-

ormance that a representative of GLAA asked' for a

twenty five minute silence, saying that ntrch as the
eminent committee memebers were enjoying the uusict
they were having. d-ifficulty iu making themselveo
heaid.. A gentl-e but optinistic rendering of rGood'

Vibrationst end.ed- the set. This optimism was at

least part ly justi f ied- by the decision of the
committee to set up a working party (with four

nominees from the committee ttta fol" from the Subb1e)

to review the art ist ic poLicy of the company and to

look at the possibility of r,nrltipl-e furrdin$" " ' '

lieanvrhiLer the company are left somerthat in limbot

though as Sarah Holmes, the company administrator
poinls out, rat least we have now got a d' ialogue

going with GI-,AA | .

The d-ialogue nent on into the trinter' She reprieve

3_
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came in Late November, and. was cond.itional. GI,AArs original
proposals,  together with the tJ6 Bubble boardts Long term pro -
ject ions, were now to be impler inented. in terms of the Associat ionrs
olln. appraisal of tbe capitalrs shifting oulturaL landscape. The
Bubble would. now placo itself more firmly into a emaller number
of comrm:nit ies, ref lect ing the social  and ethnic need.s of those
comrmrnities, and. their rmrlti-cultural nature. fn return, GLAA
wouLd restore i te grant of EIJ2'000. At the same t ime, the GLC,
in agreement with those same cond.itions, offered. to fi:nd. the
comparJr to the tu-ne of &100r00O per year. This meant that the
compar$r had. to find just e5Or0O0 fron four Lond-on boroughs who
rvould. then host the SubbLe at different times throughout ths yeart
in an atnosphere of cuLtural discussion and. celebration.

3y tbe time an agreement had been reached., 3ob Carlton
had" resigned.. Every d.irector lorows that the hold-er of the purae
is,  sooner or later,  the arbi ter of  form. The iroqy in thLs case
is that CarLton had.,  perh&psr 'been too successful .  The humour of
his productions was aLso sometimes of that anarchic kiud. whlch
irritates the powerfulg it is in fact an elitist tend.ency to
suppose that rpoking fi:nr at cl-assic d-rama is a peculiar\r nidd.le
class clivertissement, and, in a.ny caser Carlton had. proved. the
supposition u'rongo fhe ma^n had. patientl-y navigated. the SubbLe
across uncharted. cuLtural ooeansi innovation in production had.
worked., the tent was cranmed., and. the compargrts serene progreEs
toward.s a safe theatrical harborrr had seemed assured-. Ssmo woul-d.
say t thatrs show businessr,  md of course i t  is.  Sad and. frust-

irating, al-l the same.
Once again, tbe companSr waq deLuge_d wr-!h.=!etters of

application for the post of artistic director. Sefore the yea1. was
over, 3ob Eaton, who had been the associate d.irector of the Contact
Theatre in }lanchester, and. the artistic d.irector of the famous
EverSrman. Theatre in Liverpoolr was asked. to take over. Tbe new
man was therefore faced. with the gargantuan task of corpiling a
prograinme and strategl which excited. his backers, the lond.on
boroughs and. the Subb1e audiencer mal:Jr of nhom were eager\r
ar+aiting rReturn to the Forbid.d.en Pla.net IIr.

The tB4 programrne drew on rtrvelve years of excellence
in performance, taking theatre 1i tera1ly beyond the fr inger,  whl le
rf lexibi l i ty is centraL to the Subblers stratery, a^nd. locaL input
inf lqenoes the shape of al l  our projectsr.  I  quote fron the
d, irectorrs report  for the years

tFebrrrary tB4 san the beginning of a major expansion
of the Lond.on SubbLef s activities a^nd. an important
development of i ts poLicy. The major concern.. .  was
to increase the reLevance of the compa'nyrs work to
the 'a reas  in  r . rh ich  the  Subb l -e  opera tes . . .  to  s t r i ve
for more in-depth contact ui th the comrnunit i€s. r . .

' thus reducing the t hit-and--rwt I nature of the worlc.
It uas decid.ed. that four boroughs r'rould be found. to
take on the Bubble for a year round' prog?amne. This

would include a three lreek extend'ed. tent v is i t  in
the sunmer and a programme of long term and short
term workshops, one-off  events and perfor lnances

throughout  the  res t  o f  t l :e  year .  . . .  r

Three boroughs toolc up t l te offer.  fhese Here Lewishamt

I loqnsloir  and. Greenwich/3ex]ey. A total  company of over. thir tyt

includ.ing a ,Corn**lty tea6t- started. a series of long term nork-
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shops, inctud-ing I a black llonnenrs drama group and a pensionerts
reminisoence projectf .  The summer Eeason i tseLf presented. a
prograrnme of short terrn workshops, including trmrsic workshops,
bod.y popping workshops, a vid.eo programme with y.oung unenployed.
peopJ.e, drama rvorkshops on racism, and. circus projects for the
und.er ninesr, ?s ttelL as a number of major prod.uotions in the
ten t .  [hese were  Srecht ts  rThe Caucas ian  Cha lk  C i rc le r r  r ln  the
Groover,  a tcomic arrd. mo'r ing uart ime story.. .  featur ing the songs
and cla^nces of the ]-g|Atst by Gi1lia^n Richmond, David- Holmants
ttrbankiets Fr iendsr,  a ohi ldrenrs p]-ay for r tough lc id.s on rolLor
skatest,  and t lockintn Divinrr  8r ra3-1 singing al l  dancing musicaL
about ldrs Thatcherts Sritain! by tunde Ikoli and 3ob Eaton, rrith
music by Pad(y Cur:leen. Eaton:

rIt is the poLicy of the Bubb1e to create a rmrlti-
raciaL company which reflects the nrulti<u1tural
na ture  o f  Greater  London, . . .  I

This epic design for the conpanyts future has stil l

to prove itself, though after only one seasonr rGreenwich and.

HounsLow have airea{y indicated their intention to engage (tUe

companSr) for a further yearrs workt.  3ob Eatonts f inaL comment

for this brief history of the Subbl-e Theatre Company ecb.oes the
comnoittments and. the d.rearns of aL1 its years:

rBoth shows a4d. rvorkshops will aim to d.evelop ways
in which a touring'theatre company ban relate in
d.ept! to,"thg atreas in which it works. tbeir corunon
theme wiLl be an attempt to eularge peoplets
visioa of their oror possibilities as iad.ividuale
and. as oomrmrnities, to encourage people to have
confid.ence in their otrn abilities and creatiwityt
and. to attempt to challenge narrow thinklng ared
prejud.ico wherever possible. The keSmotes of the
Subblets policy are chall-enger open-mindedness,
access a^nd. opportunitYr .

GLen I ' Ia1ford. is now the Art ist ic Director of The
Ever.yman Theatre, Liverpool. 3ob Carlton is a successful freelance
uriter and d.irector, and Peter Coe remains d.istinguished.. The
Bubble Theatrets ertraordinary dr.rabiLity in an often hostiLe
worl-d. is proof of both i ts art ist io excellence, and the fuLfi l lment
of its social aspirations. The SubbLe Theatre is an honest attenpt
at oonmrnion. The arrivaL of the tent stirs emotions of hope and
curiosity. As Shane Connaughton, a long serving writer, d. irectort
and. member of the fheatrers board. of management says, rThe SubbLe
is in the business of l iberating the hunran spir i t t .  The present
companJr is continuing the process of p}ucking castl-es from the
cLoud.s a^nd. d.etermined.ly placing them in the park.

$.

Tony Rowlancls. 1984.
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